
 
 
 

Tutor report 

 
 
 
Overall Comments 
 
Thanks for this Keith – great as ever.  Good to see your development of the 
Portraits in Context.  I feel that Lifting the Curtain hasn’t moved on as much so 
will concentrate on that below.  The pictures themselves are beautiful so 
because I don’t comment so much on them it’s because I think they are great.   
 
Assessment potential  
I understand your aim is to go for the Photography Degree and that you plan to submit your 
work for assessment at the end of this course. From the work you have shown in this 
assignment, and providing you commit yourself to the course, I suggest that you are likely to be 
successful in the assessment. 
 
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity  
 
Lifting the Curtain 
Ok if I’m totally honest some of the texts are a bit dry for me.  I am craving 
some sort of narrative for these locations which are often reported to be so full 
of life and bustling but here are seen as still, pensive grounds of potential.  
You are hitting on this a bit in some of the pairings but I feel that in some of 
them the text and the image are indifferent to each other.  This is really 
difficult in the Open Work and I’m not suggesting I know exactly how to do it 
but I think there has to be some sort of resonance beween the text and the 
image.  It doesn’t have to be overt or certainly not descriptive, obvious or 
illustrative but I think there have to be hints of a connection to keep the pull 
alive for the viewer.   
 
And sometimes the link is too arbitrary for me to want to make a connection… 
for example here: 
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I get lost.  There is too much going on for me to see through the description 
and the graffiti.   
 
This one I love:  
I think it’s because it’s not too literal (ie not a picture of a theatre) but I can 
imagine how the area has evolved and how highbrow discussions occur in 
unexpected places.  This speaks more into the diverse history of the place for 
me.  
 
 
 



 
 
 
I’m doing a creative writing course and the main thing I am learning is that the 
more specific the text is the more the reader can connect.  IE the more 
universal it becomes.  This was a bit of a revelation for me and it might be 
useful here.   
 
In your analysis How is the open work relevant?  How is the viewers’ 
interaction necessary to complete this work? 
 
Regarding the Toynby Hall fundraiser – I think it is a great idea.  It’s really 
great to see your business mind ‘interfere’ with your photography one – a rare 
skill and I wish I shared it.  I was only talking to Christiane Monarchi today 
about this very thing and how the Lodz Festival have a similar strategy.  I 
don’t think it compromises the artistic integrity of the work.  I think it is a great 
entrepreneurial thing to do and very considerate for your ‘subject’ and also 
kind of philanthropic.  If you wanted to you could say the fundraiser is for the 
first 5 prints and the last 5 go to the artist…  or figure out another way around 
it via a timescale… but in essence I think it’s very forward thinking.  (Want a 
job as my PR?!) 
 
 
Portraits in Context 



This project is moving forward nicely.  I like the gravitas of the sitters.  They 
are serious photographers not to be messed with!  I think this is the point you 
are trying to make and it is coming across.  
 
I’m not sure about the title.  On one level I can see that it works fine as that is 
what the work is about; portraits and context.  But then again, portraits are 
always in some context or another so I wonder if you need to be more specific 
in your title about the meaningfulness of the context?  I’m not suggesting you 
use this as it’s overdone but the word liminal spaces comes to mind and 
maybe you could write more about that? Work it into your title / intro / add 
some text?  At the moment I feel it is missing something – a pull, a specificity.  
You may want the picture to do all the work but then you need to be aware of 
this anyway. Try to really pin this down through your own research, your own 
critique of the work you are making and in your conversations with your 
subjects.  
 
Project 5 
The notes I made when I was looking through your Portraits in Context above 
have all been covered in this thorough and considered text!  I said to myself 
“what about types?”  You answered that by putting their name and expressing 
the desire to show the portraits isolated so as to deter comparison which I 
really approve of!    
I said “What about gender?”  You said you wanted to raise that question by 
only including women which is fine enough for me because the project is 
about more than that too.  
 
A couple of things I mentioned in my notes that you didn’t cover  - how does 
the ‘special connection to the land’ come through in the picture when a 
photograph is a purely visual thing?  Perhaps you could provide another 
analysis of one of the photographs telling me what you think the dialogue is 
between the subject and the land…?  From my point of view I am struggling to 
see any special sense of place – simply because it is a photograph which 
denies a lot to the viewer.  Is there scope for having your subjects write about 
the place and having those texts available?  Or spoken audio about the place 
in their own words? 
 
Project 9 
Excellent analysis of the differences between the images.  Even better for 
their subtlety and a really nice viewpoint into your practice.  You demonstrate 
a thoughtful attention to detail and this adds on nicely to the already thorough 
analysis you gave for project 5 about subjectivity.  I like how you talked about 
the Catherine you know in image 5 and the Catherine you also know in image 
2!  Great.   
 
 
 
 
 
 
 



Learning Logs or Blogs/Critical essays  
Context  
 
I really don’t have anything to say here – it’s perfectly fine as usual.  Lots of 
action and reflection.  Great!   
 
Congratulations on the show in Sheffield – wish I could have seen it but wasn’t 
at assessment this time.  I hear good things though and hope you have gained 
a lot from it.  Glad to see you have got some PR.  All this is very good stuff for 
assessment.   
 
Keep the book reviews, thoughts, reflections, dilemmas, exhibition visits 
coming! 
 
 
Suggested reading/viewing  
Context  
 
The Waltheur Collection this year at Arles raised some interesting / 
concerning issues about categorization…   
http://www.rencontres-
arles.com/C.aspx?VP3=CMS3&VF=ARLAR1_52_VForm&FRM=Frame%3AA
RLAR1_80&LANGSWI=1&LANG=English  
You will probably be able to find out more with a bit of a google  
 
 
Pointers for the next assignment 
A general tip on writing about your work for public view…  I noticed in your 
catalogue and maybe in your artist statement that you give a lot away!  I think 
there is a big difference between writing about your work for me and assessors 
(where you would talk about the metaphorical impact of the  long shadows etc) 
and writing for the public (where you want to give enough information for 
them to know the basis of the project but not tell them how to engage with it).  
Also in a catalogue etc don’t write about your influences – allow the focus to be 
on you and what you are thinking.  Those who know about photography will 
see those links and those who don’t will just think you are a genius (no bad 
thing)! 
Have a look here: 
http://community.ucreative.ac.uk/article/18407/The-Artist-Statement  
 
Can I see some prints please?! 
 
 
Tutor name Sharon Boothroyd 

Date  21.07.14 

Next assignment due 21.09.14 

 


